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Local Lad Makes Film Debut in London’s Empire Leicester Square

Parent International are pleased to announce the World Premiere of new young director Shay Leonard’s first film To Catch a Crow starring Peter Caffrey (I Went Down, Father Ted, Ballykissangel) and the winged wild life of beautiful Co. Sligo.

On September 27th at 9:00pm history will be made for the young London based Irish filmmaker Shay Leonard. As sure as the head on a pint of Guinness friends, family, colleagues, sworn enemies and Jo Public will gather to witness the first ever showing of Leonard’s first film masterpiece.

For seven hard days in the North West or Ireland an Anglo-Irish crew slaved over Leonard’s newest film offering. The film centres on a true story of a pompous English film crew who come to a remote Irish town. The film crew need to find live crows to use as props. Our heroes PADDY and JOE are approached first to find the elusive bird, but pretty soon the whole town is rampaging around the landscape in search of a crow that has a £300 bounty on it’s head.

The film descends into utter farce as the Director becomes more desperate, the Props Master becomes more nervous and the Producer starts tearing his hair out. And all the time the locals enjoy the show and the crows become wiser and wiser.

Quotes:

“The line between fiction and fact was very fine indeed. The plot repeated itself, in reality, as we all tried very hard to hold the shoot together.” “We became the film crew in the story.” 

“The problem was that the Dublin bird trainer’s raven had flown away, the was compounded by other animal related matters: pigs running wild and the sheep refusing to come down from the hills for their scene. And all the while the local papers and radio were stimulating an air of intrigue that, in the end, provided the energy that probably saved the film.”

Shay Leonard – Director, To Catch a Crow
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Art Imitates Life in Leonard’s Crow Film 

When you’re sitting in a local Irish pub, holding a flag for the gaffer, and you hear a radio report about a film being made in town, a few seconds pass before you realise it is you to whom they refer. This insignificant fact was indicative of a far greater symbiosis between ‘art’ and ‘life’ on the set of To Catch a Crow.

Making a film about a film crew making a film was an odd experience for the cast and crew of new young director Shay Leonard’s first film To Catch a Crow. 

Apart from the media attention in a town that hadn’t seen a film crew for 20 years – since the actual crew that the story revolves around were shooting, there was something mysterious about the lack of winged animal life. It was as though they knew...

County Sligo in the North West of Ireland – the production crew were reliably informed – was “crow rich”. In fact crows are even seen as pests during the planting season. But when Leonard’s ramshackle troupe of professionals in florescent Berghaus jackets showed up, the crows vanished quicker than free drinks at a wrap party 

The original star of the film - with film credits that even the magnificent Peter Caffrey would be proud of - a raven from Dublin, had just finished shooting scenes for the live action version of Animal Farm. Faced with the prospect of doing a 20 hour day, low budget shoot in the rainy North West, he clearly had better things to do and decided to fly away on holiday for exactly seven days (the length of the shoot).

But their luck was in as Emelda, the runner/driver and professional nurse, received a phone call about a sick bird in somebody’s garden. She was immediately dispatched to collect the bird. Drawing on her professional skills Emelda managed to bring the bird back from the brink and nurse it to full health, just in time for it to escape from it’s Winnebago (Emelda’s caravan) moments before it’s big scene. 

As despair started to turn to complete mental and emotional collapse for the talented young new director and vegetarian Shay Leonard, local farmer Mark Hannon unwittingly came up with the goods. Whilst undertaking his usual agricultural activities in pest control; his single, rugged, wealthy, bachelor son (phone number: +353 0 71 6610) noticed that one of the birds had miraculously survived. Having visited the set that day and having got wind of the building crisis, he immediately wrestled the spade away from his Da to save the bird for a career in film. It was this bird that made the final shot of To Catch a Crow possible.
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Disaster Movie? You ain’t seen nothing yet. 

You’ve heard it all before: low budget, short film, shoe string, nightmares, long hours, bad food, difficult actors...

Well none of that happened in Co. Sligo were Shay Leonard was directing his first film To Catch a Crow which premieres at the BBC British Short Film Festival in the Empire Leicester Square on Wednesday 27 September 2000 at 9:00pm.

Everything went really well. And the Anglo-Irish film crew had a jolly good time for seven days constructing Leonard’s vision from the rich Sligo landscape and mud. Mud to you and me. Clay to Leonard.

As it happened, the disasters came shortly afterwards; Johnny the Pig became Johnny the Christmas Dinner, Shay Leonard – Director, turned into Shay Leonard – Suicidal Penniless Accountant, the actors returned to the frustrating world of ‘resting’, the leading lady attacked the director when he offhandedly revealed her age to the local paper, the producer went grey overnight, marriages were ruined, relationships were shattered beyond repair, friends became acquaintances and ‘Gorevans’, the pub featured in the film, mysteriously burned to the ground. While not only serving as a great authentic location for the film, the friendly hostelry crucially provided the missing link to the 24 hour day: 14 hours shooting – 6 hours ‘light refreshments’ – 4 hours sleep. In what surely must be a world first, the film is dedicated to a pub, the sorely missed ‘Gorevans’.

Quotes:

“When I first saw the location shots from the recce, I thought, “My God, there’s nothing. Nothing. Nothing for miles. And miles.” “No Soho House. No Cab. No Cappuccino. No delivery pizza. Nothing.” “And when we finally got there... It was entirely worse.” “It is only due to the enormous skill of the director and his crew that anything resembling a sellable piece of celluloid was given life.”

Alexis Bicât – Producer.
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